CRITICISM   AS   PURE   SPECULATION

"imaginative" rather than a logical unity, but one sup-
poses they mean a mystical, an ineffable, unity. I for
one could neither grasp it nor deny it. I believe that
is not an uncommon situation for poetic analysts to
find themselves in.

It occurred to me at last that the solution might
be very easy if looked for without what the positivists
call "metaphysical prepossessions/' Suppose the logical
substance remained there all the time, and was in no
way specially remarkable, while the particularity came
in by accretion, so that the poem turned out partly
universal, and partly particular, but with respect to
different parts. I began to remark the dimensions of a
poem, or other work of art. The poem was not a mere
moment in time, nor a mere point in space. It was
sizeable, like a house. Apparently it had a "plan," or
a central frame of logic, but it had also a huge wealth
of local detail, which sometimes fitted the plan func-
tionally or served it, and sometimes only subsisted
comfortably under it; in either case the house stood up.
But it was the political way of thinking which gave
me the first analogy which seemed valid. The poem
was like a democratic state, in action, and observed
both macroscopically and microscopically.

The house occurred also, and provided what seems
to be a more negotiable trope under which to construe
the poem. A poem is a logical structure having a local
texture. These terms have been actually though not
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